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BAL GANDHARVA

the Man and his Art

IIAL CANDHAR\/A is rccepted everytvhete as thc
Dereatest of Maharashtrian actors. It rvoulcl not be

iin exaggeration to say that the -so.lden age of the Mara-

thi stage \\'as crei.rtL'd by him in coliaboration rvith the

phy*right Khadilkar. True. some of the plays he

immortalized b,v his roles came from the hands of other
masters like, Dcval or Cadkari but the acior'play-
ivright contbinatit-rn be trveen him and Khadilkar
lasted for nearly two decades and the trvo men

mutually influenced the art of each other. Khadilkar's
plays rvritten after 1910, were primarily u'ritten as

vehicles iior Balgandharva's exceptional gifts.

The N{arathi stage, rvhich developed in the closirtg

dec.ades of the last century was the cretrti<:n of a single

man, Annasaheb Kirloskar. Therc \acre troupes of
irctors before him who catered to the demand for
a kind of dramltic entcrtairrment but there \lat no

fixed form of the drama. nor were there any profes-

sional playw'rights. The actors depended upon the
inspiration of the moment for their dialogue and

nlanagr'd amilng thentselves to present a well-lgrown
story from the national Epics or the Puranas. Kirlos-
kar changed all this. He adapted Kalidasa's Shakun-
tala in Marathi. rvith the prose d?alogue heavily
interspersed with songs attcl thus created a forn: of play
nhich nray well be described as musical-mytholo.uical.

His next play Saubhadra, perfected this form and

gaye to the Marathi Stage its first classic. Saubhadra

is an ever-green play and draws full houscs even to-da,v.
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No otlrer play on the Marathi stage has broken its
record in popularity. It was in this tradition rich
with mythological overtones and music that Bal'
gandharva had his training as an actor.

Balgandharva, alias Narayanrac Rajhans rvas born
at Poona, on Jurte 261h, 1888, in a lower middle-class
Brah-min larnily. His father was a draftsmau in the
irrigation department and was a good player on &e

":;itar. It is to him that Narayanrao owes his early
initiation to classical music. The boy possessed

a golden voice though he showed little progress in the
school antl only somehow rnanaged to make thc grade

in the English Second Standard of the Secondary
School" He was sent to Kolhapur where his treining
in ela.csieal music seriously tregan. He sson attracted
attention of the late H. H. Chatr*pati Shahu Maharaj,
noteel patron of arts, who sirrv the possibilities of thc
troy and made arrangem&nts for his flrther education
in musie. tokmanya Tilak, ivas so charnred by the
sweet voice of this handsome Iooking young boy tlat
he described him as a 'Balgantlharva'. -['hu epithet
stuek to Nnrtyan rrnd to millions of his adurirers. even
to-day" he is bettL'r known as Balgandharva.

'Ihe kiru.l o[ draurrr that had trcecrme populnr in *rc
lirst tleearle ol- this eentury in Maharashtra througb lire
efiorts of the Kirloskar Natak Mantlali requiretl its
principal actors to be good si::rgers. It containd to
our sophisticated tastes, a distressingly large number
of songs, rvhich formed an integral part of tlie pmse
dialogue. Some of them rvere mdrely declaimed in
a musical voice, but still quite a ferv were fully sung
and tie actor's success was mcasured by thc ovation
and encores, hc reccived for his songs" Bhaurao
Kolhatkar, rvho impressed the. contemporary audienees
try his good looks in fen'rinine rotres" was a man with



a powedul voice which could reach any note io thc
top-octavc with effortless ease and surpnsing rapidity.
To hear him sing was like watcbing flashes of lighten-
i,rg. With his death in 1902, a vacuum wzs created

in the world of art and t}le managers of the Kirloskar
Natak Mandali were looking for a talented young man

to fill iL 'Iwo years earlier they had rejected

Balgandharva, rvhose voice r*as then maturing into
ll man's voice from iLs juvenile tenderness. During the

two years" tbat followed he had trained and achieved

a marvelcus command over his voice and was eagerly
rvelcomed. tokmanya Tilak, a well-wisher of the

company, pledged himself to pay Rs. 20"000 to his
quardians to allay thsir justified fears about tha hazards

of an aetor's eareer--professional anrl otherrvise.

T'he part ehosen f*r his debue was that ol Shakuntirli
in Kirloskar's adaptation in h{arathi of tha master-
piece of Kalidas. It was a goocl and tastful ehoice,

1'or it gave to the young actor-singer a clear ehance

to shoiv his talent and shine in this star-role. Bal-
qandtrxr'!'a's first appearanee on the stag€ was at Miraj
in 1905, in a new-lruilt double=storietl rheatre rvith
Maharaja of Miraj watehing ftom the wings. It was

c*rlier announccrl fi:r days that Narayanrao, rv-hom

rhe greet tokmanya had honoured with the title of
I3ulgandharva rvould appear in the leading role and

this had ereated ar atmosphere of great interest'and
e.xcitement. The tleatre rvas packed to its capacity
an hour before the curtain was raised. $algandharva's
entry as Shakuntala rdth her companions rvas met witb
rvild cheers and spontaneous ovatioa. He did not
suffer any attack of stage-fright though he might have

lelt a trifle neryous, but as the play progressed hi:;

tonfidenee grcw" He moved graeefully imitating the

lear of a bee, expressed the growth of passion frogr
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t'n:: iJ..l\' beshlulness [o t(lrmel)ts of love at first sight,

-:rJ :.-quitted himself superblf in his songs. The
rn3nagers rvere relieved. A great chapter in the history
oi his career began on that night u'hic.h reached its

climar, in 1921, in a joint perforntan,,:e of the play

l\,[anapnran, u,hich gavc a full scope to his double
talent as a singer and actor of women's roles.

Ke.shavarao Bhosle, his erstwhile rival played the hero.
It was a charity performance in the cause of Tilak
Swarajya Funrl and the total coilections reached the

handsome amount of Rs. 16,000, an trnheard o[ sunt

1br a single performance in those days. Balgandhan'a
was ai the zenith of his career.

l:rom tr{iraj lo Poona atrd lrtlm Pooita to Bombay'
Balgandhan'a marched frt'rm success io success ancl

rrever looked back. FIis reputatio,r grew from day to
clay. He cgnquerecl Poona. the u:itadel of culturecl
taste and rvon the hearts ol' Rombay theatre-goers.
His songs became as popular as tilm tunes are in our
da_y. 'ilre Managers looking for a taleni had stunrbled
unon a genius.

The future career of Balgandharva on the stage rvas
determinecl both b.v- the lradition of the dranra he
inherited as well as by the nature of his genius. There
have lreen great singers, on and r:utside thc stage rvho
could rightly boast of a sweeter voice and better knory-
Iedge ol the lechnical side of music. But rhey never
made more than a transitory impression upon the
public mind. 'fheir success lirsted only for a nhile
and then thev passed into oblivion, Balgandharv'a
continued to nrle the hearts o[ n:en for more than three
clecades and that too by playing the most unnatural
roles of young handsonre maidens. What was the
secret of his success ? lt i$ not erplained either by
his qualiiies as a singer or even ils an actor ; but the
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cxplei:lation ,'nust be sought in his suprcnre nbility to
live the characters he impersonated. Hu lent to each
role he played an individual existence of its oln.
His represcntations hecamo 'more living than thc
lil,ing men ' or ratJrer the ' living \\:omen' as hc scldon.r
playcd nten's roles and they arc ljol rcmcmbered at

all. But his Sindhu, his Rukrnini" his Ilhanrini
(l\{anapman) n'ore creatit-rns rvhich hauntcd tlrc inraginrr"
tion of his audience. He possessed thc abiliry tt"r

abscrrb {hc pirn he playcd so complctely rvithin his
sell that it radiirtccl through his personaliry. His
appcarrncc ils a young lady, i1 is said. was quite
infntuatiug. T'rue, hut physical cye is soon satiated
irnd thc pcrmaucnt appcal. can only bc to the imagina-
tiott" He nracle real what lvas only vaguel;r fclt ancl
conceived. Hcr instirrotivelS: fastcned uporr the corc of
a charactcr's personalitv ancl thc details rrl' manfler,
gesture, bc[rirs or carriage foll<xlecl naturally from it.
lJe revealcd ir chtracter f on thc vcr1, conlrr .; ,il't
hcing.

In i9I3" e.ight )iears aftcr his firsl appeara.nce,
llalgandhtrn,a broke away from Kirloskar Natak
i\{andaii ancl started a Lontpany of his orvn. He was
r.ncouraged in this step by the playwright Khadilkar,
ri'ho was persorrallv responsible for planting thc seerl
of ambitiort in Balgandharva's mind, nurrurir:g his lovc
for bcauly and cleveloping his taste without u,hich13al-
gandhana thouglr undoubtedly a grcat rrctor. could not
have achicved rylrat he did. In the oL1 company, he
ivas just onc anlong the many actors, thr:ugh its mair-r
assct. As an owuer ol the ne\\' company, he could
crperimcnt as hc u'ished, spend as hc liked and inclulge
iully his taste for pageant and magnificence. Under his
tlirection. tirc sta_so assunred nerv ldimensions o.ti tJory
ancl bright spectacle. His conlpiii.ly b*catr,": the
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horne of the great musicians and instrumenlalists ot
the tinte. Though nal a great master r:i Ini.iian ctrassiisl
music .vet Balgandhan'n's 51'tistig sen$e and spon-
ianeous creation of classieal melody was praised and
jistened with rapt attention by great n"usters likc
Atldiya Kha. He was a bcrn artist and dispensed
w'ith harr*r technicalities.

ll'hether y'ou talk about 'old' t-rr 'ne\v' school r:l
teting, there is as the geat Italim tragedian S:rlviri
saicl--cnly one school " tbe school of trulh ". Both
irr music as rvell as in aeting, Balgand.harva irstine-
lively searched after lruth of naturs, whicir" perhaps
holds the key to his sueccss as :rn aetor of fema.Je rales.

lf it is possible to define iiie great actar, it is only
as the aetor who can reach t}e summits t-rf his arl
'fhese Balgandharva never failed to attend anii reached
rrew heights of dramatic expression in such parts as

Sindhu" Devayani or Renati. By his feeiing cf respect
for his ar{., he erincbler} r{rl only the aetor's ary but
also hjs profession.

Balgandhana"s most popular roie was that of
Rukmini in 'Swayarnvara' by Kha<iilkar and the most
heart-rending one was as Sindhu ia 'Ekach Pyala'
by Garlkari. Sindhu embodies in her the immortal
irleal of the Hindu rvife, the husband-worshipping,
patient, silent, suffering womanhocd. He * acted
jt with such digniey and dev'otion that even the hardest
male heart melted ar the tragic fare ttrat befalls the
ireroine. He lifted the play to the tublime plane of
a tragedy from the maudlin melodrarnatic sentimentr-
lity into which it is always iu danger of degenerating.

The part of Rukmiai in Khadilkar's o Swayamrzra ,

iitted him like a glove. The play is a kind of pageant
ivilh lremeudous seol,E for gorger'us displal- ol



dazding decor and rlrapcry. the srorv of &ukrnjni's
sccret passion for Krishne. 1h. opposition she encoun-
rcrcd in ficr brotter rvho has pmmisd her hand to
Duryc,dhana and her final elopement with her lover,
is tr:o well-known tr> be i'ecounled. This romanlic
tale providing plenty o[ opirartunities for brilliant
spcetatele and soulful songs, fulfilled Kalidasa's defini-
ticn crf a good play as 'one sati.sfving a variety ol
fistes'. It never failed tr: pack the tireatres with
spectators and was his courpany's best money-spinner.
The songs of the play rvere on ever]'one's lips, though
closely foliowing the classical sryle.

,And yet tirese two encis of ii:e sgxctru4r of his
histrionic gerius, rvith a nurnber o[ shaeles iri-bct*'ceu
had scmethurg u: commorl. Even plays with con-
tcmpora:y soeial themes, t*r.ded 1c'r bccome mytbolo-
gical iu spirit. 'Ekach Pyala '. lhougir srxially realistic
is poetically ald i,a spirit al extensiou of the past into
the preseirt. Its middle elass lawyer herc is like
rr $rrnee, a roble elerrated sharaeter. and his wifc
Si-ndhu, likc a nymph liviug out a period of eurse.
In fact it u,as good for the art of Balgandharva that
no new-fangled ideas of realism forced it to lie on
the Prncrustean bed of nutter of faet rruth. His
genius had.a scope to blossom in the open air of the
lruth of imagination,

Balgandharva has nothing dictatorial in his irrtut
make-up; he is gentle-mannercd, indulgent almost to
a fault, with a surprising hard-core .to his tolerant
personality which almost exudes charn" Tbe first
impression ore forms is that of a likeabie, loving.
:ilmpathetic, open-hearted person to tvhom his arl is
not second but the very first qsture. One is stmck
hy his single-minded devoticrn to his art and fespesr
t'or it. Regarding himself as the servant of his patrons

,i
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he e.re rted his ullnost to plcase aud :atisfv thent some'

timcs acquiescing in ttrelr unreasonable demand for

singing the same song repeatedly- for thre: or eve;t

.ui ,i-,',.t. lt he incuired heavy debts in the process

of making his court scenes of thc royal Pandava prin'

;;r;-i;.",k" like a real court, dazzling to the e1''e and

.t.irf"g i" the inagirration' it rr'as all for--t1-re sake of

hisart,andhe\Yasneversorryforit'N.othinguas
il;;il;v.-to 'naintain 

tle high standard oi his

xrt. Even his \Yorst enemies' if he has .any' cannot

,..ur" rti", of sclfishness or spendrhriftness in

pursuance of a Prisate vige'

Thc phi:tographs crf thc female rolcs' hc plaS'ed'

do ncrt seem tcl do justice to the-.great actor' Only

on. o, t\.\o of them can gir-: a ulimpse aild that too

;'-"; i*t" oo* or the ch'rrming appearance of

n"ig"ir.ffr-*'a ou the stage in those . 
early youthful

year-c. Our ideai of feminirre beatrty has ttlso thanged

from t1)at of no'b\e dignity of appeatance' to slick
efuciency of form. His picture as plairr Shri Raihans

-shorvs his handsome featurcs rvitir sligbtl,v round face,

long high nose, large bright eyes, and a rvell propor-

rioned medium built of the body-' At his best, hc

looked in his roles like those Goddesses and semi'

godtlesses of Raja Ravi Vanna, also rr'ten at his bes1.

.Baiganclhan'a in all his roles created that aura of
dignity and noble lineage that one instinctivelfassocia'
tes with epic princesses antl ladies like Subhadra.
Rukmini or Draupadi. He locrked-like a denizen of
that vanished past or a relic of m,vthological magnifi-
cenee and majesty. He rvas cut like a diamond tc
sparkle and coruscate in the ray of light shed from
the glory of a bygone age, the 'light that never rr'as

on soa or lantl'. His slightiy plump figure, fuil hips

rr:hich stood out prominently in the Maharashtrian



9

nranner of u'earing a sari, round face, broad, but not
roo manly forehead rvith a vermilion mark at its centre
and largc bright eyes, conveying with proper maidenly
bashfulness the tencler anrious passion of love of
Rukmini (Slayamr. ara), stead.fast devotion of Sindhu
(Ekach P-r-ala) or high disdain of a mistress like
Rewati (Sansira-l'akalloll-all combined to creatc an
unforgettable esperience of life at its intense highly
e,rpiting moment. His e,ves gencralll.- spoke more
elocluently than his face and the pregnant emphasis
of voice ivith a delectable rhythm of utterance of
a significant phrase made the scere menlorable as in
S\4-ayamvara, rvhen Rukmini announLles to her brother
thc arriral of Krishna in four monosyllabic words
'I)acla, Te Alen Na ' rvhich expressed the jo1', the
anriet,v and secrer pxssion of lor.e rvith a dignity and
c:hamr becoming in a high born noble ;'rrincess.

If peopie u,anted to see him in this t1,pe of role,
he was not one to ask them to see him different. His
experimenting Iay in tire direction of ntore rcalistic
representation of the essentiallv romanlic atmosphere
of his plays. He tried to make his kings look lite
real kin_ss rvith gold-plated crolns and coronets anrl
dazzling drapery ; his queerrs \l.ore rcal jerr..eirv lrnci
their costumcs cost a fortune. He decorated the stage
u,ith gorgeous decor but kept e,ssentialll' to the
orthodox technique in representation. t

Ralgandharv'a's art rvas determilred and strongty
influenced by' his early succes.s to har.e- sought any
departure from the rraditional norms. He alwalts
tlreiv full houses and even jn thc rvorst of the years
during his heyday rhe average income for his perfor-
ntance nei,er fell below Rs. 1,000, a goocl amount
realizing thar rhe rupee has consitlerabil' deprecia-
ted since then. Though primarily a singer. Gandharva
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__ --_- --.':i ii...lit ii man l,,.ith a sileet voice on"-: :-,;:. He possessed the magic io transpcrt his:=,;-;rs ic the iirres of glory that his plays riepicted,:f. Jcurr oi the Fandavas, or of the Kaurava princes
.:.ir5 nci only a delight tt-: the e;re and a Cazaing
;i-spla! r-.f poair and po*er b.it it also rel,ivex.l in tlr,e
rrrilrds of the audienee the beauliful past, dipped in
ilrearus ol' majesiie ir-Vstery and stretched tike
a mary-splendoured rainbol over dtc htlriz*u of their
irnagination. The ,irst quarter of this csntury vr&s
ess*ntiall,r revivalist in rirooel. The il,hr:lc na.tion rvasin search of its iristoricai mocrirss, the peupie \rere
looking into 1he pari fr,r sFiritr;l $usteEares. .Ite
:rr[ i!i.x) crtuid not but be rcvivalist. fh* greatest
triumphs ol ih* stagc rrl thir" pcr.,r.il with a few
excepticus ar: either in rlte f,elil oi prei;lting cpisodes
flrorl- the great epics cr from history. Balgaudharva

llnehov ncrer appearcrl in a historisal play" or if he
diri. he drxs not seem to have 1eft irny p*rmanent
nrark ol his genius on it.

ISalgantlharv'a's contrjbution to the tr{arathi stagc
has i:er-n of a varied kir:rl, He revolutionized thc
eniire concept of gocil drama, shaped it to suit his
ruusical-crrnr-histr.ionic ger:ius ura left it in so
exaited i'r fcrm of artistic excellence that meu of
lesser talelr rvho came after him lound it beyond
their reach. 1'he golden age of Marathi drarna canne
1o an enrl with his retirement from the stage leavirg
behind him a lroitietl rlemory and .a iegend.

.. 
Arntyg the galaxy of imrnorlal actors Brlgan-

ilharva's 1:1ac* is uiiique in that he succeedsd in the
parts of ireroines. in playing female roles. No N,oman
who has appeared in the mme part atter him has
ci'cr npproaehed his exeellencc. .Ihis quite bollles
oRe. But gfeat art is beyond any distinction of se.r
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trld Balgaiidharva's entire cateer has been a iiving
proof of it. It is bcyond the scope of this small meed
,,rf pmise to probe deep into the mystery of art but
.it must be said that a genius can reconcile seeming
contradietions and achieve unity of experience cir-
cumventing the greatest hurdles. Had he been
sinipll.' a singer, he eould rot havc nttracicr.l sueh

iargc audience of common men aRd Nomen rvho have
* liltle taste for music of the classieal variety. T'hey

camc ttr see hisr act, to enjoy the living experienee cl
rrreeting thi:se rvonderful characler:s it'oi'n a van-shed
past r:i raeiai imaginaticn *'hich irc so mavincingly
crcaled, 1cr lcrse dremselves in the $ragie lvorlil of
illl. LIe satis{ietl their inoermcst craving fr:r love and
heuug. The i1,ey!6 that Balgandharva created was
thc rvodd cf cpic dimensions i evett in a come.dy llkc
' Sarshayakallol' it radiatsd roualtic aura ttf love ,
lilrrenture and ehann. With Balgandhan'a ends
a lraditi<"..rr rr,hich he both enriehed and in part
l'rea ted.

It is uu,i that his greatest tritimphs rverc dirgcfy
related io his music,al talent, but a nrere singer, how-
cyer, s\',icat and charming could rirl hsve worn the
cro\,,,i1 of the emperor of tire stage lor morg than
thi:t,v years. His histrionic abili:1' n:ingled so rvetrl

with the music iie made, each helping ti:e other in
bu;lding up the proper mood, a:tcl tolleiher cssting
a rnagic: speli ripon the audience.

He not otrly enriched it by adrli+rg gracc and gloly
but expanderl the range and seope of the pure actor's
art. A great artist is seldom a rebel :rgairrst tradition,
rather he naakes it his own" Ieavine on it tn indelible
mark of hi5 genius. Balgandhan'a matle the lr{arathi
stage sei llalgandharvian. tlurt to-rl.ry. it ;s tlifiicult to
irnagirrr. its original form though it ma_v ttc possible to
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trace it. It. rvent under beiore the orrslaught of thc talk-

t;;;;-; tut *'hen it rvas re'vivecl in 19-15' b1' th;

Marathi Literary Conference it '*as Balgandharva' rrho

;;&; over its o"-iiutrationt and in a wav guided its

clevelopment Uy 
"'""tiog 

u 
']:tu. 

interest in the old

Or"*u. Even-so tate Js 1955 he coltinued to appcar

on the stage, though dec'liuecl in strength ancl healtir

but his clrarring poi=t remainetl cgually-great' People

" flocked in to' see ttim act and hear him sing' He

tracl become a legend in his orrn life time'

Tire kind of classic drama that lives in public

memory is more or less the creafion of- Balgandharva'

Even after ladies fiom respectable families stepped on

;";,;;; *o,r * female role bv a man became an

aoalhema' uno uo '1"tlt" 
ut the rising .*t11ll"t1ll]:'lli

f.,o 
".,,.,,.s 

u'ho achieved arry SuCcesS 
,ll1 tne Classluitt

drama, invariably 
-;it"; 

th" sryle and manner of

Balganrlhan'a' a'^ *nm'n llith a genius alo:re

can recreate t'e- pa*s immortalized by Balgan-

rlhan'a *"1 "ca't 
ttit- ;n nerr' forms o[ dramatic

represeiltation, illore natural to a \l'Omall' Balgan-

clhan-a has not t)ni1' out-dislanced l{omon ln this' but

he set for them moiels of feminine behaviour' It must

be confessed' " '*o'uo 
only because she is born

a\Yoman,cloesnt.rtnaturallypossessthelricksan'd
gestures of coquetry' ttte iantalising disdain" the

assumed coyness ot tt'* sueet pretence' Br ail that

makes courting *o fiq-rru"t' Theie arts are learnt and

they lend tasti"uiiot'io beauty' .ljanclharr:a succecded

in teaching \Yomen of his seneration to be more

enchantingly rvomanly' In love scencs' he spoke with

such tendernt'* J-iont that though lacking the pitch

of a woman'* 'oit"' 
it possessed 

- 
a seductive charm

derived from ttre qtuatitl' of its.clicrion ancl nccent' He

used repetitiou oiu-t"ota or phrase to arou'se the least
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attentivc in the audietrce, and the accompanying gcs-

tures and loqks distilled the very essence of the passion.
His voicc though sweet and agile did not possess the
full range of expressiveness of passion. It was supcrbly
suited to communicxte variety of tenderness, sweet lov.
ing temper or occasional anger of a kindhearted noble
lady. But of wild passions like black hatred or soul-
rankling jealousy or blind rage, it was unable to reach

{re high pitch. Fortunately for him, the leadin_s roles he
had to play were all cast rvithin a limited variety of
characterization. In fact the playrvrights wrote, with
him before their minds, and the parts were taiktred to
suit him. He appeared on the stage mostly as a royal
princess or a queen, as Subhadra, Rukmini, Draupadi
or Devayani and even the roles outside this mythological
repertoire resembled them in essential dignity of
character.

Within this somervhat resiricted range however, he
rvas capable of atraining great depth and intensity.
His interpretation of the character of Sindhu in 'Ekach
P-vala' raised that pla-v to rhe height of a tragedy. In
' Sanshayakallol'. a comedy he played the part of
a rich merchant's mistress wiih charmins coqu:try and
intrisuin_e wiles of a courtezin. The t$,o parTs secm
to be as different ttom one anorher as chalk from cheese
and yet Balgandhan,a played rhem with equal ease and
felicity. d

The joint performance of 'Manapman', in 1g2l in
Bombay rvith rhe rival troupe of Shri Keshavrao Bhosle
in which Ilalgandharva played rhe heroine Bhamini
against Keshavrao's hero, registered the glory of the
lvlanrthi dram* at its highesr zenith. Both the actors
were at the top of rheir form,. the play rvirh its
abundant music of the classical variety gave ample
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scope to their talents and its romarrtir.' iltm$sflhere

eyoked a!! that i-s bright and beautiful.

On the note of that great triumph, this lsibute to
the great actcr on the day of his Amrit lvlahotsava

must end.

But" the grace ef tbs Muse of the Theatre would uoi

so" for while this article u'as in the press rvo leamt of

the $ant of Padma Bhushan to this great Singer-Actor

of India in the alr,ards' list published on the Republic

Day (196a), Our heartiest cotrgratulefions.

?nd f;ebruary l%i4.



\'lAHAR,{ S fi TH .\ I N F-OR \ i \ l' I 0-' \* ( I li NTBE

\\hat lt is : \l-hat lt Ilues

The lvlaharastrua Infonnltion Ceati'e, spotrsored ir
Nerv Delhi by tire Directora.te of Publicitl:, Govetn-

ment ol Maharaslrtra. ha.r a tri'o-fald function : J-o

make \{aharashtra };noql to the .:rcss-ssctioil of the

tndian popuiation lhat 1ii rr il lind tlasses through

the Capii:I. xild t)rr the crtiier lit',ud, to uiake other

pirrts ol India k:rorvn to Maharashtra. For this

prupo\e. the Ceritre has underialien to dissenrinate,

to ali rhose inierested, information ab+ut h{irhnrashtra

State on tbe oile lrtn,J, anel or1 the {ithef- io coller:t

informltion about otlier States th::t cottld he ol
jnteresr ro the people ti N{aharalhtrtr.

lnfonnation cn Maharashtra being suppiied by the

Contre covers not cnly Governnent preigralnlr:es btrt

alsc priv*te tctivities in the fields ol se;ill *elfare
lrnd culttrre. The former mailly relatc-q ti; tlie rienc-

L'rprcenkrl rtnd *etiexl-building leiivititrs of tlit
(ioverrment iaeltrilirig theilitics rnnrlc r*'rtil:i-ble {br
the starting of inilustries, 'l-lte l:rtter coruprises sosial.

crL-[tural. l,rrtistic, :r.:t]detni* ttrid similar aspeeis tlta.t

s.3n.G ti] gir.,: ir picriir.r.- ol thc, 1xaple of the Strtr.

To achie.,'e thcse objects the Ce.ntre has iaunuhed

upon a liurntrer ol sctivities. Ole strch activii;,' tl'
a basic nriture is rhe setting up ol a Reference S*tio.
rvithin the Cen:re for the -c1,st-emittic eollecrioa crf a:.

inportanr intornatien or \'[aharashtre. Cc,'-:]r-
;xentar)' io the Relerenee St:ction, dre Ce:tie ls .l:--
building uo I tibrarv oi selects.i b.,'rrk! ;-' l.',.:.
r:lshtrs in "Uerathj. E.nglish ::nc H:::- t-i--r--rr"-



to tbo Library is a Reading Room, a facility being
utilized by a gro*ing number of Marathi speaking
residents of Delhi. In addition to this, the Centre
relcass feature articles of topical inte:est in Engli-sh

and Hindi to the Press outside l{aharaslrtra Stete.

In order to provide an alliround glinipse at life and

culture in Maharashtra the Centre is shortly going

to bring out a series of 20 titles'


